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 2 PIRANHA

*)      = deadstroke **) Stickings are 1-6, left to right, according to mallet heads:                                 Stickings in parenthesis are cautionary, others are recommended.

***)       =  Marimshot: play the written notes with the mallet heads while simultaneously striking the edges of the bars with the shafts.  See illustration in the performance notes at the beginning of the piece.


